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ver rhe lasr forty yearsBarbara and

i tJ n:l,ilrJ;,'.Hliffit*'.:"1ilt
as the Newlazz Orchestra,in collaborations
with Andrew Lloyd Webber, and on countless
recording sessions.As with other British iazz
musicians,they haveachievedmost
recognition in Europe. zou has been a busy
year for Barbara,with the long-awaited
releaseofher new DVD, paraphernaliaLive
b5, the broadcast in February of a BBC
documentary about her entitle d playing
AgainstTime, arrdan everincreasing demand
for her talent as a composer of rhythmically
vital classicalmusic.
Being aware of the debilitating effects of
Parkinson'sdisease,a progressive
neurological condition that makes movement
increasingly difficult, I visited Barbara
without knowing what to expect. I found her
busy preparing for the polish leg of
Colosseum'ssummer tour, her lounge table
replete with saxophones,boxes ofreeds and
earplugs,and her piano covered in work in
progressfor Paraphernalia'snext album. For a
musician the effects of parkinson,s are
particularly devastating and this is Barbara,s
last tour until new medication is available.
Barbararemains practical in the face of
adversity. "I have played for as long as
I knew I could but I have come ro
the stagethat I know my illness
is going to start having an
effect. I want people to
remember me for what I can
do rather than what I cannot.,'
That Barbarahas maintained
such a high srandard of
musicianship over the last
decadeis a messageofhope to all

sufferers."I think wewould always
havestartedto cut downon touring;it is time

to start making some new iourneys,,,says
Barbara.I know from experiencethat Barbara
has a lot to offer as a teachervia
masterclassesand is keen to pass on her
insights on musicality and repenoire.
Prior to her breakthrough as a soloist
Barbaraworked extensively as a multiinstrumentalist in shows and with the allfemale lvy BensonBand.Her experiencein the
sllow Cabaretinspired her to pursue a
creative career and she was soon working
with luminaries such as |ohn Mayall, Georgie
Fame,Kenny Wheeler and Graham Bond. The
7Oswere something of a golden age for the
iazz-rock saxophone.In America Michael
Brecker and David Sanborn were the leading
Iights in a scenerhar included Blood Sweat
and Tears and,Chicago while England could
boast Dick Hecksrall Smirh, Lyn Dobson and
Chris Mercer. Barbarabrought new degreesof
subtlety to what she describesas an
otherwise macho environment. Her abilitv to
bring light and shadeto any ensembleseems
to have been a result ofher classicaltrainine
at the Royal Collegeof Music in London. .,Tile
saxophonewasn't even recognisedas an
instrument when I was at college,',says
Barbara."I broke all the rules the minute I got
there." She was rhe only srudent gigging
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outside of college and no one else studied
three instrumenB: clarinet, flute and piano.
Barbarastudied clarinet with Svdnev
Fell and took surreptitious lessons
with saxophonist Charles
Chapman, an acolyte of Ronnie
Ross,the virtuoso baritone
saxophonist also known as
TheSewingMachine.The
influence ofRoss is apparent
in her playing, although her
own personality shone through.
"I did loud and fast, but ifyou are
trained as a classicalmusician vou
learn to phrase things in a cenain way. They
liked the way I could bring things down very
quietly," saysBarbara.
Musical educationhas changed
dramatically since Barbarawas a student.
Today the saxophone is not only acceptedbut
collegesare producing dedicated classical
saxophonists who are enthusiastically
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whole are so used to having different things
put in front of thremand Paraphernaliahave
got to be able to play like classicalvirtuosi one
minute and.rooty-tooty 1'azzmusicians the
next." Her advice to composersis to keep the
musicians on their toes. "Ifthey are bored
that is when you are in trouble".
Generously,Barbarahas made the scoresof
her compositions free to download via her
website www.barbara-thompson.co.uk.She
has recently completed a piano reduction of
her concerto in three movements. each
featuring a different saxophone.Barbara is
keen for works such as this to be performed
by the amateur and professionalsalike. Other
notable works include her three quartets,
written for the Apollo SaxophoneQuartet and
recorded on their album Three Quartets, and,
Mirages, Concerto No. z for saxophone
quartet and string ensemble,commissioned
by the RascherSaxophoneQuartet.
Like many artists in the Zos Barbara
enjoyed being part of a thriving live music
scene,performing with John Dankworth, Stan
Reynolds'sThe Greatest.Swing Band in the
World, The United.Jazz& Rock Ensemble and
her own fubiaba along with recording for the
likes of Manfred Mann. Amazingly, she did
not play a saxophone until the opportunity
aroseto play alto in the Hdry ldnos Suitewith
the London Schools' Symphony Orchestra
when she was 19.Barbara showed me the
Conn 6M Underslung alto saxophone she
used on that occasion and which was only
recentlysupersededby a more ergonomic
Yanagisawa."When I finished school I did a
secretarial course and thought this is living
hell," saysBarbara.She took saxophone
lessonsand played with the Ivy Benson Band
for a year. "I learnt everything about swing
from her. She was very upset when I left to go
to RCM.During those three years in London
evenlhing happened.I was very lucky."
Ba;ba:ais concernedat the lossofthe

university circuit that provided a platform for
high quality left field groups such as Pink
Floyd, The )imi Hendrix Experience and Yes.
"We just do not have a history of supporting
the arts," saysBarbara.'A circuit gives good
unknown groups a chance ofgaining a
foothold but we've lost the footholds."
Readerswill be familiar today with the
experienceof hearing promising performers
play to small apathetic audiencesin pubs. "If
you're not.well known then nobody comes
and that's it," saysBarbara.
Increasingly, musicians are aware of the
need for adaptability for which Barbarahas
been a great advocate.Today she questions
whether individuality has become a
millstone. "The institutionalisation of music
has turned out a lot ofbrilliant young
musicians and quartets," saysBarbara."They
follow the path that I took and play a bit of
everything, but have nowhere to go." Asked
how she thinks she would fare as a budding
musician today she suggeststhat talent is no
longer the main arbiter ofsuccess."Ifyou are
a very good musician but not a good hustler
then without the old platforms you won t get
anywhere," saysBarbara."My advice is to play
the instruments that others do not. That gives
you a chance ofbeing noticed. I had the
advantageof being female but that is nothing
newnow."
Barbara'screativity has often seen her
setting trends in music. Her r99r album Songs

from the Center (sic) of the Earth,rccorded in
the vast Abbey'du Thoronet in Provence,
presagedthe successoflan Garbarek's
Officiumandthe wave of jazz-world music
that followed. Songsfrom the Center of the
Earthexplores ancient folk music with
plangent improvisations on themes ranging
from European plainsong to ballads from
Syria. Her rend erifig of The Fenaid Grove
became famous as the theme for ATouch of
Frost. "We had to record it at night to the
accompaniment of bats'wings; all those years
ago when it was iust my solitary saxophone
and the bats. I could never have imagined 19
million people would hear it as the theme for
Frost.That's the music business;the things
you think are bound to be a successnever are
and then something like thatreally takes off."
The secret ofBarbara's successlies in her
instantly recognisablesound, a combination
ofvocal warmth and cutting reediness.
Despite numerous imitators no one brings
such a senseof musicality to the style. The
influence ofplayers such as Brecker and
Sanborn is palpable, along with her favourite
saxophonists, Roland Kirk and Yusaf Lateef. "I
found that I just wasn't good enough to
irnitate other people," saysBarbara,"because
the people I wanted to imitate were the best
and you couldn t do it better than them."
Barbara'sdecisioir to follow her instincts
brought her considerable critical acclaim and
increasingly it was her own compositions that
drew the biggest audience reactions."Little
Annie-Oohwas a big hit 3o years ago,
particularly in Germany,"saysBarbara."They
play it at weddings and even funerals. Ir really
gets serious when people say they want to
have your music at their funeral."
Parkinson'sdiseasehas had an increasingly
strong effect on Barbara'slife over the last
decade.For six years the director of Playing
AgainstTimeMike Dib has shadowed her,
gaining insight into the struggles backstage
and in hospital. Barbaradescribesthe crew
rushing onstage to rescue her from slipping
from her chair as she collapsed exhausted,
saxophone in hand. The documentary is a
sequel ofhis 1978BBC documentary lazz,
Rock and M ar r ia ge wfiict' explored Barbara's
musical relationship with fon Hiseman. In
1978'lon'sband Colosseumdisbanded and he
ioined Paraphernalia. This time the tables
were turned and Barbarahad ioined the
reformed Colosseum."The emphasis was on
how people cope with Parkinson's.How they
keep working or not working, deal with
collapsing or simply keep philosophical."
I left Barbarato her tour preparations and
wondered how I could have coped with the
problems that she has faced. I look forward to
seeingher again at the Saxophone Congress
and playing her compositions there. I
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TheMusicalLifeof JonHiseman
MartynHanson
Templ.e
Musicrt14.95
JonHiseman
(bornin 1944)
hasbeenat
the centreof
the British
jazz-rock
scenefor over
soyearsas a
drummer,
composer,
bandleader
andproducer.
I n th i s
extensiveand
wel[-written
biographyHansonis aidedby the fact
that Hiseman,
farfrom the convention
that ifyou canrememberthe 60syou
probab$weren'tthere,can recaU.
those
seminaltimesin meticulous
and
pragmaticdetai[.The booknarrates
Jon'slife againstthe riseandfail.ofthe
Britishmusicindustrybut avoids
etegising
overour lostcollegiatemusic
scene.In additionto Leading
hisown
groupCotosseum
to fameacrossEurope,
Hisemanhasperformedwith a
bewiLderingl.y
eclecticlist of musicians,
from the NewJazzOrchestrato Georgie
Fameandthe BLueFlames.WhiLesome
ofthesehavesincestruggLed
to remain
household
namesHansonremindsus
that others,suchas GrahamBond,
deserveto be rememberedastragicat$
lostgeniuses.
Hisemanprovidesan
honestaccountofthe dynamicsof
touringgroups;hisrecoLLection
ofJohn
MayaLL
cul.l.ing
hisentirebandon a whim
is particuLar$candid,if unsurprising.
Clarinetand Saxophone
readerswil.L
be pLeased
to knowthat considerabLe
sectionsare devotedto the lives of
BarbaraThompsonand DickHeckstal.l.Smith.two of the most prominent British
sarophonists of $eir generaimHi-rnan dgcrib€s his muskalarrd

persona[reLationship
with hiswife
Thompsonas hisgreatestachievement
in
a careerthat hasincludedcoltaborations
with JackBruce,GaryMooreandArthur
Brown.Thompson's
careeras a mul.tiinstrumentatist
andcomposeris of
particutarinterest,andHansonprovides
a uniqueinsightintothe careerpathof a
professiona[
musician,
incLuding
someof
the prosand consof beingan attractive
femalein a male if not alwaysmacho
wor[d.
WilLiamUpton

i*g HARRT*YT*
FtRgE*\g,
$*$s
$s{$gAlan Robertson
NorthwayPublications,€20
lsBN9780 955090888s 7
Thefirst editionof this booksoLdout in
May2008.AuthorA[anRobertson
revealsthat after publicationin 2003,
numerouspeoplecontacted
himto add
detail.sand providea moredetaiLed
pictureofthe saxophonist.
Howpteasing
to learnthat ajazz biographyhassold
out, andthat interestin JoeHarriott
remainsstrong.
JoeHarriottwasbornin Kingston,
Jamaicain 1928.Hecameto Londonin
1951,sitting in with locaLbandsat every
opportunity,
not onl.ywiththe bebop
playersof the time,but with NewOrLeans
andb[uesbandsas we[|.Americans
visitingBritain,incLuding
Paut
Gonsalves,
C[arkTerryand ThadJones,
wantedto pLaywith Harriottwhenthey
werein town.SoonafterwardsHarriott
beganto develophisradicalmusical
ideas.Robertsonremarksthat as earl.y
as 1958Harriottwasthinkinghisway
towardssomething revotutionary.
Et[sworth'Shake'
Keane(whoseLoveof
literatureLedto hisnickname)
saidthat
they"triedto unscrewthe inscrutabte".
Theyspeculatedon what woul.dhappenif
you ptayedjarz withoutchords.0rnette
Co{ernanhad }€t to agp€arron tlre scene.

Yetcritic BennyGreenwasunableto
understand
howsuchan accomplished
musicianas Harriottcou[dnot perceive
the differencebetweenfreeform and no
form at aLl..
At the timersaxophonist
TubbyHayeswasalsovehementLy
opposedto freejazz.
Al.thoughthe outstandingKeaneLeft
Britainfor Germany,Robertson's
viewis
that'withHarriott,seLf-doubt
neverhad
the air to breathe'.Therewasatsono
roomfor se[f-doubtin Harriott'sattitude
to drugs.Hedidn'tLikewhathad
happenedto CharUeParker,his attitude
beingreinforcedby cLose-hand
experience
ofthe effectofheroinon phiL
SeamenandTubby
Hayes.
TheIndo-Jazz
Fusions,
in which
Harriott ptayeda ro[e,are deal.twith in
somedetai[.According
to JohnMayeq
'WorLdMusicbeganhere'.Robertson
inc[udesan accountofan appearance
at
RonnieScott'swheresitaristDiwan
Motiharwaslate to arrive.Scott'scl.ub
announcement
'Ladies
wasin character:
and gentlemenwe are sorry we area few
minutes[ate,but DiwanMotiharcou[dn't
find a babysitar.'
ShakeKeanereturnedto St Vincentin
1972to takeup a government
positionas
directorof culture.Bythen, Harriottwas
scufflingfor money.Disillusioned,
he
lostcontrotoverhisdrinking.Joe
Harriottdiedin January1973,at the age
offorty-four.
Robertson's
accountof Harriott'sLifeis
thoroughandmoving,an important
additionto the written historyof jazzin
Britain.
JohnRobertBrown
Firstpublishedin JazzJournal.Usedbv kind
permission.&

lmmeasurabLe
Code,featuringa Morse
Codemotif and a piccolosoto.Al.l.nine
tracksfotlowingtrack one havesomething
interestingto sayfor fans of2lst century
jazz.
KennethMorris
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Travisis wetlwortha
sax'improver'Theo
tisten.
Again,quotingRichardCook,'He(Theo)
of hisworkon
cou[dusemoreexposure
moreprominent(iazzpromoting)Labets'.
After reviewingthis excettentvalueset,I
agree.
KennethMorris

TheoTravis

(tenorAoprano
/ftute) with
varioussmall
groups
33JAZZ2L5(two
CDsetl

Live
Theaterhaus
Stuttgart, l5th
November2005
Templ.e
Music
www.33jazz.com
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ThisDVDis a major
QuotingBrianMortonandthe late
additionto
RichardCook(ofthe PenguinJazz
Thompson's
and Guideto Jazz Recordings
EncycLopedia
who
tegacy.Her struggl.ewith Parkinson's
is a Britishsaxophonist
fame),'Theo
fusionand, diseaseLedto a recentdecisionto retire
moveseasi[ybetweenpost-bop,
from live performancefor the foreseeab[e
freejazzidioms'towhichI
mostrecentty,
and
future.This is a strongreleaseand
to add'acomposer
find it imperative
performerof themesandimprovisation
of
confirmsthat her energyanddrivewi[[ be
sorelymissedon the livemusicscene.
exquisitemusicality'.
of
frontlinecombination
att of the 2l
Theunl.ikel.y
As the aLbumtitl.eimpl"ies
is
violinandsynthesisers
saxophone,
tracksareextractsfrom nineCDsmadein
redolentof LateStepsAheadandthe group
theyears1993to 2009usingmusicians
inspiredtrad
from the teader'sjazz cl.ubandjazz festival swingsfromDjangoReinhardt
jazzto reetingfolk musicwith ease.
quartetsand
principal.l.y
touringrcombos,
quintets.Thealbum notesobservethat al.l. Al.though
Thompsonis the star of the show
- my
Bil.tThompsonis the perfectfoi[,
vioLinist
the itemswere'honed(to perfection
two addedwords)on the road'overscores contrastingher gritty sol.oswith virtuosity
TonyCoe,on bassclarinet, andflnesse.
ofappearances.
Thefootageis traditionaLtyproduced
makesa guestvisitin disconetrackfour
the musicto do the tal.kingbut the
bringshistrumpetor aU.owing
andPalteMikketborg
useof muLtiplecamera
simultaneous
fLugethorn
ontoa trackin eachdisc.
the interaction
anglescleverLyrefl.ects
otherwisean extraordinaritycompetent
TheDVD
organists,
betweenthesemusicians.
bunchof pianists/Hammond
Thompson's
stagepresence
bassptayersanddrummerssupportTheo's communicates
obviouscamaraderie
hornacrossalt ofthe tracksin andParaphernalia's
broad-toned
in a waythat wouLdsurelybe tost on CD.
the set.
modernjazz
Theset is drawnLargetyfrom her album
Disconecarrieshismel.odic
andtakesoffwhen
solos
NeverSayGoodbye,
offerings/tyricaleasyListening
mainLy
on tenorbut with onetrackGhosts AndyScottand RobBucklandmakea
in 0n the Wingsof a
cameoappearance
of WitLeyCourt on flute and Norfhern
Prayer.As if to remindus that
Lights/SandDanceonsoprano.My most
Boogie,nothing
Paraphernaliccan rockwith the bestJon
admiredtrack is WaterLiLy
just a
atthoughnot
Hisemanis almostinvisibte,
whatsoever
to do with boogiewoogie,
and
inaudib[e,
drivingthe musicfrom behinda
beautifuImid-tempocomposition
fortressof cymbatsand drums.
0nly onetrack
superbimprovisation.
WiLliamUpton
Here'sThat RainyDayis not a Travis
68
origina[,the rest,nine,are.Conclusion:
minutesof purepleasure.
n+t
Disctwo is devotedto elevenmainl.yjazzThe JazzMasterClass
rockfusionpiecesand lastsjustover70
Recorded9th October,
minutes.Againal.l.but one (trackfour) 2lst
2005 at the Centrefor
CenturySchizoidMan are Travis
JewishHistory,NewYork
I particulartyenjoyedtracks
compositions.
City
fiveto eightmadeup ofThingsChange,an
lncludesinterviewwith
exceltentflute so[o;Lovely,a I00%
Gary
Giddins,interview
improvisedsopsax/bassguitar duet;Fult
PhilWoods,
and
with
(Part
12
bar
Moon Rising
21,a [ight fusion
variousstudents.Total
btuesand Barking Dogsand Caravcns,a
runningtime threehours,23minutes.
stowfusionnumberwith a tittl.eal.tissimo
Artist
House,TheJezzMasterClassSeries,
(guitar)
guests
tenor work. John Etheridge
dr tuo trads . The Crow RmLdaN A{rything AhmcT
Phil.Woodsptays,tatks. listensto
to &ryutPre to great ftcL Conct|si(rt if
advanced
students p16yn9 gives
J|q| UhFzz-r!(t ftrsin n|dFu"Il a ltrr
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from the
takesquestions
comments,
studentsfrom variousNYCjazz
assembted
intelligentl.y
andis interviewed
schoo[s,
andat Lengthby notedcriticGaryGiddins.
of Phil.
Hithertotherehasbeentoo LittLe
ptayingavail.abLe
on DVD.This
Woods's
releaseis thereforewelcome.
was
Duringthe 1990sthe saxophonist
sufferingfrom dentalproblemsas well as
Happil.y
thereareno signs
emphysema.
that dental.problemsimpairhisptayingin
this DVD.Woods,bornin I93I (80this
year),is cLear$overweightandtendsto be
short of breath.However,his pLayingis stil.L
fluentand,whenneeded,
focused,
fiery.Woods'sbeautifuItonesti[[ setsthe
standardforjazz alto.
"lfyou'reentertaining
notionsof
a brainsurgeonor a tenorman,
becoming
the
l'd go with brainsurgery,"headvises
students.'Jazz
saxophone
assembted
musicis onLyfor thosewho haveno
choice."Gettingcloseto bitingthe hand
scenehe
that feeds,ofthe contemporary
and
so muchjazzeducation,
adds:"There's
HehasdesertedhisLongso tittLejazz".
Mk VI SeLmer
timefavouritegotd-pLated
attofor an unlacqueredYamaha822. We
learnthat he ptayson a Meyer5 medium
mouthpiece
from the I950s,whichhas
neverbeenworkedon."Youdon'tworkon
Youjustptayon themand
mouthpieces.
he says.His reedsare
they becomeyours,"
VandorenZZ. Previoustyhe usedLaVoz
reeds,but hadcriticismsof the packaging.
for
Sohewroteto Ricoto makesuggestions
improvingthe waythat the reedswere
packedfor sa[e.A letter camefrom the
Mr Woods;Wearesorry
company:'Dear
thatyou aredissatisfiedwith our produce.
lfyou tel.l.us what instrumentyouptay,we
wiLLsendyou a boxof reeds.'Hekeepsthat
wa[[',hesays."l'm not
letteron his'humbLe
KennyG.I'm notthat famous.I'veonlywon
twentyyearsin a
the DownBeatAward
row."
Woodshaswordsof wisdomconcerning
standardsongs."Ninetypercentofthe
lovedwere
standardsthatDizzy[Gil.l.espie]
lt's neverpointed
writtenby JewishpeopLe.
out that the blacksandthe Jewsreal.ty
jazz,"he says,pointingout that
invented
this wasomittedfrom the KenBurnsJazz
programme.'As
wasBennyCarter,andthe
harmonictradition,"headds,
European
and
namingKurtWeitl,GeorgeGershwin
VernonDuke.Helooksto a type of Latin
Americanjazz asthe wayforward."lf
there'sa futureforjazz, it lies in that
direction,"he says."Theideaoffive guys
jammin' on Confirmationin a garageis
over."
length,
An excellentDVDof generous
andhighl.yrecommended.
John RobertBrown
An editedversionofthis reviewwasfirst pubtishedin
Reprintedby kind permission.I
JazzJournal-.

